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The Situationist Intermzt_ianal (S.1.) was an artistic and political move-

ment founded in 1957 that combined Marxist theory, particularly
Marx’s concept of alienalion, with an avant-gardae crealive practice. g

In the aftermaih of World War 11 — a time of emergent consumer-.
ism and technological advancement in much of western Europe U
— the S.1. faced a novel, pernicious, and all-encompassing form of A
capitalism. Thus, they tasked themselves with idealing new meth- ﬁ;,i
oas to aescribe and subvert a seemingly apolitical and mmfeczsmgly
docile spirit among the general populace. In doing So, the Situa-' _'_f‘_
LioniSts developed concepts that werve nol only highly influential in' ﬂ‘
thetr time bul have become of prime zmpom‘cmce mn our cmfvent 8
historical moment. L A
Contemporary modalities of communicalion and consumpéwn n dzgzé—
al spaces render movement founder and spearhead Guy Debord’s
concept of the spectacle particularly prescient. In his seminal text
“Society of the Spectacle,” Debord poSits the spectacle as a ool o
manipulation and control that pacifies human’s collaborative, cve-|
ative, and revolutionary spivit, replacing it with the artificial de-
§z7/e Lo acquive statusS symbols. Interpersonal velalionships are then
iSfornied 1o a fozcszmzle medmted by conSumner objects and 1m-

ﬂézgzes
m@lfz, m %aw cmd ever-morve absurd manifestations, epitomized by
tools o Svc’azzl engmeemng develoﬁed cmd emﬁloyed by international

my web deszgn jbmjecé Szmcziwnsth of the Spectacle, 1S Lo
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; aduce Szzfuoztwmsé melhods such as aerive and aclournement

ns aesigned Lo dzst%wt and fruStrvate. Images of hé
--eszfs in France, in which the S 1. was hzghly mﬂuen—

WL that the themalic core of the projeczf hidden benealth,
s1Dle. M%ch mn L‘he Same_ 74 '.‘ at Lhe %&momsts
the ) through dae-




